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My work adopts different formats according to the contingent
problems and seeks interaction with its recipients as far as
possible.
I start from the global circulation of information and situations
and try to explore them in a specific and meaningful way: Under
what conditions can they become gauges of our collective
responsibility for the state of the world in which we live?
I expect contradictory reactions when reality, imagination and
communication are no longer sharply separated but instead
juxtaposed.
My aim is to question habits, undermine conventions and in this
way encourage the design of new individual or collective
behavioural patterns.
I like works that aim to engage the viewer in conflicting
emotions.
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"Infodermie" - a neologism composed of "information"
and "epidemic" - is what I call the fighter jet that I 'built'
with newspapers from Cairo, Jerusalem, New York and
European countries. The bomber is reminiscent of the
paper planes that children play with. In this work, the
playful aspect collides with tangible reality in terms of
form and content. Lying on the ground, the fighter jet
bears witness to the often aggressive distribution of
news and fake news and the risk of manipulating our
perception. Who controls the flow of global
information, who can stop the consequences of
misinformation?
A bomber that launches missiles hits the target without
knowing its victims.

Infodermie (2020)
Newspapers, glue,
135 x 378 x 439 cm
Exhibition view
Shedhalle Zug
06. – 15. 3. 2020
© Patricia Jacomella
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My work Memories of Tomorrow relates to the long history of concrete use and
cultural connotations of papyrus. The huge ark is entirely made up of
handmade papyrus sheets, which I sewed together with a red thread. I bought
the papyrus sheets in al-Qaramous, a village in the Nile delta: each sheet
corresponds to a fragment of a craftsman's life.
For the ancient Egyptians the boat carried the meaning of the transition from
life to death and vice versa. The ark, in the biblical sources; in Mesopotamian
mythology and Hinduism, is a symbol of salvation, it contains the elements of life
and continuity, it marks the end of a cycle and the beginning of a new one.
Although the representation of the boat refers to tragic realities linked to the
flows of migrants in the Mediterranean region, the ark embodies a sign of hope:
Metaphorically it represents our world transition phase, characterized by
migrations and environmental mutations.

Memories of Tomorrow
(2020)
Papyrus sheets, red thread
100 x159 x 445 x cm
© Patricia Jacomella

Installation view
Shedhalle Zug
06. – 15.3.2020
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"Out of place" wants to express a state of instability. In addition to a
bare tree in precarious inclination, there is a bundle of fabric with a
typical Egyptian pattern.
In our collective memory, a bundle was carried by those who lived
without means: in search of a livelihood and a roof over their heads,
day labourers wandered around, shouldering what they possessed and
what was indispensable for their own survival.
Instability and uncertainty are growing worldwide due to financial
crises, political unrest, climate change, nuclear threats, natural disasters
and now also due to viruses.

Out of Place (2020)
Fabric, tablecloth, tree, rope,
Dimension variable
Exhibition view
Shedhalle Zug
06. – 15.3.2020
© Patricia Jacomella
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In 1989, Dr. Hassan Ragab re-introduced an ancient
handicraft tradition in the Nile Delta, in Al-Quaramous, with
the rediscovery of papyrus. The project was an opportunity to
revive the work in the village and to enable the inhabitants to
have a sustainable life. The future of the papyrus plant, its
production in Egypt and the preservation of this heritage are
currently threatened by the economic crisis and Western
disinformation. In addition to the interest in the economic
condition of al-Quaramous craftsmen, the video investigates
the gap between the origin and current use of paper.
Paradoxically, digitalization has not reduced paper
consumption at all.
The video is divided into two parts and contrasts two realities:
the colored part leads us to al-Qaramous, where families,
despite the difficult economic situation, continue to produce
papyrus by hand, to safeguard an ancient cultural heritage.
The black and white part of the video documents my visit to
‹Pharaonic Village›, founded in 1955 by Hassan Ragad for
educational purposes, and now, due to the excessive ticket
price, it has become a fun park for tourists and a few
privileged.

Leftover (2020)
Videoinstallation:
1-channel video,
color, sound (9:41 min),
Screen, shredded paper,
Headphones, stool
Dimension variable
Installation view
Shedhalle Zug, 06. – 15.3.2020
© Dominik Zietlow
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In Islamic art, the girih are geometric motifs of perfection and symmetry.
Symmetry is an expression and a fundamental tool of the human mind for the
processing of information. For the installation I broke the mathematical
perfection of the girih-pattern in favour of social perfection.
The strips of red carpet laid on the floor formed an imperfect girih motif, on which
the audience was invited to walk on without shoes and without leaving the red
track.
The "red carpet" is a sign of exclusivity, fame, power and success and at the
same time recalls the carpets placed in mosques with a diametrically opposite
connotation.
The small carpet strips forced the audience to completely change their gait, and
the inevitable encounter-clash caused a feeling of uncertainty and unease in
the public. With this work I investigate the influence and power that objects have
on changing human behaviour.

Encounter (2020)
Participatory performance
Red carpet,
dimensions variable
Shedhalle Zug
06. – 15.3.2020
© Patricia Jacomella
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With the word 'Marhaba' an elderly woman greeted me in her poor house in Cairo. The
Arabic word means 'welcome' and includes congratulations in the greeting.
With this photographic series of ten images, I tried to give my Egyptian life experience
an anti-documentary form in favour of staging and abstraction. I deliberately removed
fleeting moments and casually details from their narrative context and exposed them in
front of monochrome colour surfaces. The approach to the 'loud' visual advertising
language is contradicted by persons and gestures in the shadow of the general
attention.

Marhaba (2019)
Fine art print on
Hahnemühle Photo Rag paper
Series of 10 photos
Each 60 x 90 cm
Shedhalle Zug
06. – 15.3.2020
© Patricia Jacomella
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The work "Clytemnestra" consists of a red carpet, on which is placed a pair of goldpainted shoes and a picture depicting a prayer carpet, photographed in the
mosque of Sultan El-Naser Mohamed in Cairo.
The two carpets represent two parallel realities with divergent values and draw
attention to current social issues.
The title of the work refers to a story with origins in both Western and Eastern culture:
Klytaimenstra was the Queen of Mycenae who, in the Greek tragedy of Aeschylus,
unrolled the red carpet for the first time.

Clytemnestra (2019)

Clytemnestra (2019)
Installation
Digital photo on stamoid
180 x 130 cm,
Red carpet
Shoes painted gold
Kunst am Hirschenplatz
29.06 – 14.09.2019
Curated By J. Falk
© Patricia Jacomella
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The term "Two Dot Zero" is widely used in every context and
environment. The term comes from technology; the numbers 2.0 show
the development of the web, i.e. the interaction between user and
web. Today, being 2.0 means being up to date, connected, global
and fast. The digital revolution affects people's lives and habits, but
what is the position of women in today's social context? What rights,
duties, needs, advantages and disadvantages do Western women
have in the new technological era compared to women living in less
industrialized countries?

Women Two Dot Zero (2019)
Videoprojection
Single - Channel HD Video,
Colour, Sound
7:45 min.
Nordpol Zug
15.06.2019
Foto: Video Still
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My personal Huawei was exhibited in a display case on
a red satin cushion for the whole duration of the
exhibition. Without a mobile phone I had to reinvent
my way of acting and communicating.
The title speaks of an invisible performance; in reality it
was a private life experiment, a personal experience
that also involved all my friends and relatives. The
performance took place outside the exhibition space
and remained hidden for the public.
The presentation of the object follows the advertising
form but with a diametrically opposed message.
With this performance I offer an alternative form of
communication and I explore a new model of lifestyle.

Invisible Performance (2018)
Showcase, cushion,
Smartphone Hauwei
50 x 50 x 120 cm
Utopie I: Offline
Kornschütte Luzern
2. – 17.11.2018
Curated by Mischa Camenzind
© Patricia Jacomella
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Plastic is the most damaging refuse being discarded
at this moment. In 2015, our global plastic
consumption worldwide has been estimated at 298
million tons, and 8 million tons of plastic are dumped
into our oceans every year.
The performance consisted of presenting an
alternative fashion show: the dress made of plastic
bags sewn together was worn by a model with
physical characteristics opposed to the aesthetic
standards dictated by high fashion.

Fashion Show (2018)
Performance
158 plastic bags, sewn together, 180 x 670 cm
Billing Bild Gallery, Baar
6.5.2018
Choreographer: Patricia Jacomella
Performer: Mercé de Rande
© Patricia Jacomella
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About Stone (2018)
Plastic waste, paper,
Glue, dispersion,
Acryl colours
59 x 58 x 41 cm
Stiftung Kloster Dornach
© Patricia Jacomella
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In this work, the sea takes on a bewildering and threatening appearance due to the loss of their idyllic
color. The romantic vision associated with the idea of the Caribbean sea is destroyed by two disturbing
elements: the slightly blurring of the image and the subtle grid that fragments the image and requires its
reconstruction. The work highlights the risk that the oceans are running due to pollution and climate
change.

Monument (2018)
Photo-transfer on Bedsheet
Dispersion, aquarelle
216 x 250 cm
Galerie Billing Bild Baar
21. April – 24. June 2018
© Patricia Jacomella
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The beautiful blue-turquoise colour of the
Caribbean Sea, present in the collective
imagination, was sold in the exhibition as souvenirobject.
For this installation I placed the works on the floor
as small pools of water, which in my black and
white exhibition emerged as the only points of
colour.

Souvenir (2018)
Series of 25 digital prints,
with synthetic resin
Dimension variable
Galerie Billing Bild Baar
21. April – 24. June 2018
© Patricia Jacomella
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The work consists of 60 photos I took during my trip to New York on the cargo ship CMA CGM Georgia. The format is
the size of a letter and illustrates the hidden history of our consumer goods. My cargo voyage ended in Newark, the
harbour where the container era began 60 years ago. Containers are at the heart of the entire automated freight
transport system around the world, moving tens of millions of containers every year.
Containers have contributed significantly to the socio-economic development of the second globalization, whose
negative impacts at the planetary level are mainly environmental degradation, social inequality, increasing
poverty and the loss of local identities.

Why are Bananas so Cheap?

(2018)

Series of 60 pictures
Drawing on photo transfer
with coloured pencils
21 x 29,7 cm
Galerie Billing Bild Baar
21. April – 24. June 2018
© Patricia Jacomella
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This video was made on the CMA CGM Georgia cargo ship during my voyage from Genoa
to Newark. In the video, the time dimension is strongly accentuated and it is perceived as a
disturbance element, in fact, the video is composed of a single one-hour-long scene in
which the only movement is given by the flow of water and the slow and progressive
displacement of shadows reflected on the containers. Although the video was shot at
sunset, the sunset is not visible but only perceivable. The romantic connotation usually
attributed to the sunset, in the video is totally annihilated by the deafening background
noise produced by the cargo ship engines and the foreground view of bulky containers.

Au coucher du soleil (2018)
Video installation
Single-Channel digital video, colour,
Sound, 1: 09 :11
Sun Loungers, Parasol, Aluminium foil
Villa Lauried am Lüssiweg 19 Zug
4. May – 30. June 2018
© Patricia Jacomella / Still
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Sixty years of economic boom have left their mark on
the city of Zug. More and more companies are settling in
Zug and buying up the city, land and property prices
have become inaccessible to ordinary people. Real
estate companies nest in every corner of the historic
center and real estate speculation is in full bloom.
The Video focuses on the effects of digitization in relation
to urban development and its influence on changing
individual behavior.
The film also lets us think about the possibilities of a smart
city - where modern technologies in the areas of energy,
mobility and urban planning are networked in such a
way that the quality of life for the residents increases.

Criss Cross Reality (2018)
1-Channel video projection, colour, sound
10:45 min.
ILLUMINATE
Licht und Kunst Festival Zug
27.10 – 15.11.2018
Curated By Jacqueline Falk
Foto: Video Still
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This work is made of discarded plastic and it
represents our most intimate habitat in which to feel
safe and sheltered, but this bed is uncomfortable,
rough and prickly. It highlights the habitat we are
building with plastic in our oceans.
The title "Pequod" refers to the whaling ship
commanded by Captain Ahab who was obsessed
with catching the white whale named Moby-Dick in
the novel Moby-Dick by Hermann Melville. Today,
legal whale hunting has been strictly banned in most
countries, but whales are still in danger because
whales ingest plastic particles inside plankton.

Pequod (2018)
Installation
Mattress, bottom sheet, comforter,
pillows, 835 plastic bags,
Nantucket’s nautical map
Dimensions Variable
"Open Studios Exhibition" SVA NYC
Curated by Keren Moscovitch
© Patricia Jacomella
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This is not a dress,
it is not a sculpture,
it is not an armor and not a mirror!
"Hybrid Identity" is a definition based on the
cultural identities of migrants. In times of
technological acceleration, the sharing
economy, and the transfer of the virtual to
physical life, this definition can be attributed
to each and every one of us. With this work, I
put the people in the center. With a mixture
of realism and fiction, I critically analyze how
new ideologies are reflected in our lifeworld
and how we see ourselves in the multi-option
society. The work combines three elements:
an non-wearable dress that serves our selfclassification; the mirror, which reflects the
real space, and a scaly structure reminiscent
of medieval armors, symbolizing our need for
protection.

The Presence (2017)
Installation
Tailor's dummy, crinoline, 5000 circles of reflective PVC
Dimension variable
Kunsthalle Schaffausen
28.10 – 3.12.2017
Curated by André Bless
© Patricia Jacomella
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Nowadays clothes are sold at giveaway prices and this
encourages and promotes the impulsive buying of
unnecessary clothing. The obscene amount of clothes
we buy has serious implications for the environment,
not only in the production stage, but also after the
purchase. The clothing industry is the second largest
polluter in the world, second only to oil.
In this exhibition, the clothes used to embellish our
bodies have been undone, reworked and used to
imprison both our bodies and the exhibition space in a
state of immobility.

The Anti Productive Space (2016)
Performance
Manifesta 11
Joint-Venture with the
Choreogrpher Mercé de Rande
Cabaret der Künstler - Zunfthaus Voltaire
Zürich 29.7.2016
Photo: Still
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Not long ago, Ticino also experienced economic migration: people used to leave for the
United States or South America in search of work. Today we experience the immigration
of refugees forced to leave their country because of religious or political persecution.
"Stunt" is created by fences which instead of erecting a barricade or a border, build a
labyrinth. Stunt is an interactive and interdisciplinary work, it represents a sign of openness
to the outside and an alternative to a world of conflict.

Stunt (2016)
Participatory Installation
Mobile Fences
“Verso nuove frontiere”
Punta Foce Parco Ciani, Lugano
23.6 – 23.7.2016
© Patricia Jacomella
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Some of the worst employment-crimes happen in
clothing factories in the Asiatic countries, which
produce clothes for big warehouse at low cost, thanks
to workers exploitation. The production of Fast Fashion
has a negative impact not only on the workers who
make the clothes, but also on the environment.
The installation was created with wool obtained from
old used sweaters destined to end up in a landfill. For
639 days, I transformed the knitwear into a cord about
1,394 meters long. In the exhibition, the cord was
stretched from the ceiling to the floor, forming a net
that incorporated the entire space.
The clothes that adorned our bodies have become a
net in which we are all imprisoned.

Between the Lines (2015)
Installation
1’394 meters wool cord, knitting
"Between the Lines"
Zwischennutzung am Kolin 21 Zug
22.10 – 12.11.2015
© Patricia Jacomella
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The pictures show young women engaged in domestic
activities who wear the reproduction of the yellow silk jacket
which belonged to the Vermeer’s wife and appears in six of his
paintings. The woman is relaxed, almost out of touch, the
environment is reserved, but the objects of a busy, modern life
can still be seen. This tranquility and the unfashionable yellow
jacket in this modern environment, shows the gap between
wishful and reality.
The images project their own imaginative world and create a
constant identity changing. The work also emphasizes today's
mass production of Fast Fashion, a trend that is only possible
thanks to the exploitation of labor in the poorest countries.

Glücks-Uni-Form (2014)
Fine Art Printing on Canvas
40 x 60 cm
Series of 8 Photographs, Monotype
"Zeitgenössische Kunst aus Zug"
Kunsthaus Zug
4.12.2016 – 12.2.2017
Curated by Marco Obrist
Galerie Billing Bild Baar
8.5. – 22.6.2014
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To each item of clothing purchased corresponds a onedollar note, the edge of which has been crocheted. The
tag price attached illustrates to the price of the dress I
bought and also fixes the price of the work. It represents
a disturbing element because it is the only mark that
differentiates the works from each other. “My Clothes
Cost One Dollar” contrasts the rules that determine the
art market, because although the works are "multiples",
each work was attributed a different price.

My Clothes Cost One Dollar (2014)
Work in Progress
One-dollar notes with crochet-lace,
price tags

Galerie Billing Bild Baar
8.5. – 22.6.2014
© Patricia Jacomella
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The installation is focused on the active participation of
the audience. Visitors are invited to interact with the
work wearing the copy Ms. Vermeer’s jacket and
completing the form made available to them.
The artist is interested in whether the wearing of the
garment changes the behavior of the individual and
what thoughts or feelings brings out.
The 6 Boxes contain the pattern to reproduce the yellow
silk jacket belonging to Vermeer’s wife. With this
participatory work, I also offer to the audience the
possibility to produce their own artwork.

Like You (2014)
Participatory Installation
Table, armchair, chair, tailor’s doll, yellow silk jacket,
250 questionnaire, jar, pencils, 6 Boxes No. 101-106
with the pattern of the yellow silk jacket
Galerie Billing Bild Baar
8.5. – 22.6.2014
© Patricia Jacomella
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Ironically, serious disturbances are necessary to perceive feelings of happiness in the first
place. For this work of media criticism, I have essentially taken up the subject of physical
pain. A closer look at the floral themes printed on the canvas will reveal dramatic media
images, taken from the news reports that we quietly watch while we eat our meals.

I Treat Myself Three Times a Day (2011)
Installation
Tisch, bedrucktes Tischtuch aus Nylon
160 x 240 cm
Mit Seife und Gabeln. Eine Ausstellung zum Glück
Kunstraum Kreuzlingen,
15.1. – 27.2.2011
Curated by Tanja Trampe & Daniela Petrini
© Patricia Jacomella
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The Centers for Disease Control report
indicates that tobacco consumption is closely
related to the workplace and also in relation to
the type of activity carried out. The major
tobacco consumers are the employees of the
construction and catering industry.
Paradoxically, the word "smoking" also refers to
a type of gala suit to be worn only in the
evening at leisure. Born in the British high
society and worn by men in smoking rooms
that are forbidden to women.

Smoking (2008)
Participatory Installation
Mattress
6 stools with High visibility fabric
Reflective ribbons
Pinacoteca Casa Rusca Locarno
12.10. – 16.11.2008
Curated by Sergio Morello
© Patricia Jacomella
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The best version of razor-blade invented by King Gillette in 1901
as Beauty-Tool is becoming more and more a legal weapon
used for self-mutilation and suicide, which underlines the
progressive malaise in today’s Western capitalist societies.

Happiness is a Sharp Blade (2016)
Bust for Jewelry, 300 Razor-blades
46 x 38 x 18 cm
"Leichtbekömmlich – ein Werk, ein Satz"
Kunsthalle Luzern
23.7. – 6.8.2017
© Patricia Jacomella
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